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Delhi Contemporary Art Week, in its seventh edition as a leading
platform for South Asian contemporary art, has grown exponentially
since its inception. Partnering with a premier venue, Bikaner House,
this edition celebrates the diversity of the art sector and continues to
build a legacy of unity and collaboration among artists, galleries, and
institutions.=

<In its 15th year now, LATITUDE 28 has been showcasing emerging
artists from the Global South, while connecting various art forms to
reflect the ever-growing contemporary art scene of South Asia. The
seventh edition of Delhi Contemporary Art Week highlights our textile
collection brought forth by masters of the medium and debut artists,
underscoring the resurgence of textile as a medium.=

DCAW aims to create accessible platforms for knowledge sharing
and art education, inviting a wider audience beyond art students and
across all age groups to engage with contemporary art. We at
LATITUDE 28 anticipate a zealous audience reception for this year’s
enriching exhibitions and programming, including symposiums,
workshops, and talks.=

~ Bhavna Kakar
Founder-Director, LATITUDE 28 
Editor and Publisher, TAKE on Art Magazine



AL-QAWI NANAVATI
(b. 1995, Mumbai, India)

Al-Qawi Nanavati is an artist from Mumbai, India. Nanavati’s work is influenced by meditation
and repetition along with the aftermath of loss and its manifestation in one’s life. She has been
writing letters to her late mother, Mumtaz, as a way to feel close and continue conversations
with her. The process of crafting these letters has resulted in secret scripts; she repurposes
pieces of her mother’s clothing into weavings, paper, thread and screen print using the fabric as
ink. Her works mobilize murmurs, materials and memories. 

She completed her Bachelor of Fine Arts from the School of the Art Institute of Chicago (2017)
and Master of Arts from the University of Iowa with an emphasis on printmaking and is currently
pursuing her final year of MFA in Printmaking with a minor in Papermaking & Book Arts at the
University of Iowa. Nanavati’s works have been exhibited at the CSMVS Museum, Mumbai; Sakshi
Art Gallery, Mumbai; LATITUDE 28, New Delhi; Gallery XXL, Mumbai; Zhou B Art Center, Chicago;
Union Arts Club, Chicago, among others. 



AL-QAWI NANAVATI

Cascading Letters 1
Self made paper, pulp painting from letters writen to my mother and Kozo
39 x 84 Inches
2023
INR 4,00,000



AL-QAWI NANAVATI

Cascading Letters 2
Self made paper, pulp painting from letters written to my mother and Kozo
35 x 55 Inches
2023
INR 3,00,000



These works are the continuation of a series titled 8Letters to My Mother9, a body of work Al-Qawi
Nanavati started making after she suddenly lost her mother, Mumtaz in 2018. After her mother9s
death, her life and work have become about navigating and dissecting the grief and the longing she
experiences for her mother. She still speaks to her in a secret script she made up, through her
mother9s clothes, threads, shoes, etc.

Loss, when one9s own seems overwhelming, but when shared with others, it starts to give a renewed
perspective on the world. She started making work to make sense of her grief, to process the loss
and hopefully one day, to find a path towards acceptance.

Details of artwork 8Cascading Letters 29



 Will Never Be Who You Were
Self Made Paper and Embedding Using my Mother and My Clothes
8.5 x 11 Inches
2024
INR 35,000

AL-QAWI NANAVATI



Will Never Be Who I Was Either
Self Made Paper and Embedding Using my Mother and My Clothes
 8.5 x 11 Inches
2024
INR 35,000

AL-QAWI NANAVATI



ANKUSH SAFAYA
(b. 1985, Hoshiarpur, Punjab)

Ankush Safaya9s interest lies in how formal elements arrange themselves and the meanings
that arise through the personal interplay of individual experiences and decoding of works. The
triggers to his visual articulations often include musical pieces of composers like Arvo Part and
John Cage, the visuals of filmmakers Andrei Tarkovsky and Akira Kurosawa, along with the
metaphysical oeuvre of the artist Nasreen Mohammedi. Each becomes a mental sounding
board, with the unique potential to create infinite echoes that have inexplicable
transmutations. His work is based on form and structure as the major components that deliver
his pictorial content. Having forfeited the chance of formal training at an art school earlier in
life called for unconventional methods of learning. He initially worked as a technical studio
assistant to Veer Munshi, an artist in Delhi. In 2014, Safaya met Rekha Rodwittiya and decided
to move to Baroda to be part of The Collective Studio Baroda hosted by her and Surendran
Nair. 

Ankush completed his B.Tech (Electronics and Communication) from MIMIT, Malout in 2007 and
Multimedia (VFX) from MAAC Gurgaon in 2012. He was awarded the Glenfiddich Emerging
Artist 2013 (runner-up) at Nature Morte. Ankush debuted with his first solo 8Anantata – Hymns of
Graphical Notation9 at Sakshi Gallery in 2019 and another 8A Room Of One9s Own9 in 2023. He
has been previously part of group exhibitions such as 8MEMORY TRACE / DAPAAN*(...it is said)9
at LATITUDE 28 in collaboration with Sakshi Gallery, Delhi (2023); 8Ufuq - Zarina a tribute9 at
Kamalnayan Bajaj Gallery, Mumbai, curated by Dr. Arshiya Lokhandwala, presented by Sunaina
Kejriwal; 8Four Conversations in the Room9 at Sakshi Salon, Mumbai, curated by Rekha
Rodwittiya; 8The Sacred And The Profane9 at Sakshi Gallery, Mumbai; 8Five for the future9 at
Nature Morte, Gurgaon. He presented at the Tie Conference 2019 in Santa Clara, California,
on the invitation of the Motwani Jadeja Foundation, and also gave a masterclass to the fellows
of the Rajeev Circle Program. He participated in the first Artist-in-residence program by the
Motwani Jadeja Foundation in New York in August 2019. He has been presented thrice by
Sakshi Gallery in 2010, 2022 and 2023 at India Art Fair. 

Safaya continues to reside and work at The Collective Studio, Baroda.



Untitled
Digital Archival print and Graphite on paper
27.5 x 19.5 Inches (each)
Set of 2
2021 - 2022
INR 2,00,000 

ANKUSH SAFAYA



Details of artwork 8Untitled9



ANKUSH SAFAYA

Untitled
Graphite on paper (Set of 8 units)
14 x 10 Inches (each)
2024
INR 5,00,000



ANKUSH SAFAYA

Untitled
Graphite and white paper on white paper 
8.3 x 11.7 Inches (each)
Set of 6 works
2024 
INR 2,00,000



ANKUSH SAFAYA

Untitled
Graphite on paper
5.11 x 6.6 Inches (5 works),  7 x 9 Inches (7 works)
2024
INR 3,00,000 



ANUPAMA ALIAS
(b. 1990, Kerala, India)

Anupama Alias focuses on depicting women at a transitional and vulnerable time in their lives:
not the adolescent years that have been the focus of her works in the past few years, but the
other transitional, in-between years: the 8middle9 years. In a macro-metaphor, her work focuses
on people, transitions, identity, and the 8in-betweenness9 of existence. Anupama tries to unravel
the implied desires and fluctuations of identity that womanhood has thrust upon her. The idea is
not just to focus on the universality of womanhood but to get to the essence of being a girl
foremost, and a woman later. The intriguing reason behind how Eve was made from Adam9s rib
became the genesis of her work whereby she began exploring human anatomy. The rib cage
becomes the spine of Anupama9s works which has allowed her to examine other body parts,
these corporeal means helped her embark on a metaphysical journey of self-discovery. 

Anupama completed her Bachelor of Fine Arts and Master of Fine Arts in Applied Art from
Government RLV College, Thripunithura, Kochi. She has an MFA in Painting from S N School of
Arts and Communication, University of Hyderabad. Anupama is a recipient of the Krishnakriti
Fellowship 2016 with the French Embassy of India; 8Art For Hope9 Grant by Hyundai Motor India
Foundation (2021); the Sankara Menon Memorial Gold Medal, Lalithakala Akademi, Kerala
(2016); the Special Mention Award by Kerala Lalithakala Akademi (2018) and a Diamond Jubilee
Fellowship from the Department of Cultural Affairs, Kerala (2019). Her recent participations
include 8Inscapes: In Search of a Place9 curated by Premjish Achari, by LATITUDE 28 at Bikaner
House (2023); 8Parallel Realities9 group exhibition in Gallery Ekami at Kannur, Kerala (2023);
Delhi Contemporary Art Week with LATITUDE 28, Bikaner House, New Delhi (2023, 2022, 2021);
8Fabular Futures9, with LATITUDE 28 at Shridharani Gallery, Triveni Kala Sangam (2022); India
Art Fair with LATITUDE 28, New Delhi (2022, 2019); 8Art For Hope9 by Hyundai Motor India
Foundation at Bikaner House, New Delhi (2022); 8Yuva Sumbhava9 by Raza Foundation at
Bikaner House, (2022); 8Lokame Tharavadu (The World is One Family)9 curated by Bose
Krishnamachari, Kochi Biennale Foundation (2021); 8Between the Lines9 Tribute to Manoj Nair,
Gallery 27, Fort Cochin, Kerala (2020); 8A Page in the Book of My Life9, Pullman in association
with LATITUDE 28 (2019); HT Imagine Festival, LATITUDE 28 (2019) and 8Babur ki Gai9, curated by
Adwait Singh and Bhavna Kakar, LATITUDE 28, (2018). Anupama Alias is represented by
LATITUDE 28. The artist lives and works in Kochi. 



The Fire of Dissolution - I
Watercolour on paper
21 cm x 27.5 cm (8.3 x 10.8 inches)
2024
INR 35,000

ANUPAMA ALIAS



ANUPAMA ALIAS

The Fire of Dissolution - II
Watercolour on paper
21 cm x 27.5 cm (8.3 x 10.8 inches)
2024
INR 35,000



The Fire of Dissolution
After a decade of wandering regarding the self and interiority, Anupama Alias finds it in nature. The
idea of self and the pursuit of an understanding of the interior was resolved through her practice
where her quest for herself ended at nature. Through her continuous art engagement she
extrapolates nature as a mystic source of energy. The idea is to work at the nexus of self and nature
in order to become one with it. She is in the process of rediscovering nature through her processes.
These documentations, are a dream-like odyssey conjuring an enthralling tale.

Details of artwork 8The Fire of Dissolution - II9



ANUPAMA ALIAS

The Fire of Dissolution - III
Watercolour on paper
21 cm x 27.5 cm (8.3 x 10.8 inches)
2024
INR 35,000



ANUPAMA ALIAS

The Fire of Dissolution - IV
Watercolour on paper
21 cm x 27.5 cm (8.3 x 10.8 inches)
2024
INR 35,000



CHANDAN BEZ BARUAH
(b. 1979, Assam, India)

Chandan Bez Baruah has been working with a postmodern approach towards landscapes treading
with deep sensitivity. He uses his digital photographs as references for intricate woodcut prints, in a
process that transforms a historic craft into new media image blends. In an ode to the forestscapes
of his native place, Assam, he builds an attachment between the place and himself through his works,
bringing new context to print-making via his atmospheric and documentative yet hermeneutic style.
While engaged in his meticulous carving process, he relives his emotions and memories connected
with the forests, creating an intrinsic yet tangible attachment between the frame and himself. His
works are open to emotional interpretation and atmospheric transformation as he extracts images
from the wood. His emotive involvement with each landscape moves the works beyond being mere
representations of photographs, rather they open up a new dimension in the context of printmaking. 

Chandan Bez Baruah completed his Bachelor of Fine Arts in Printmaking from Government Art College
Guwahati, Assam, and Master of Fine Arts in Printmaking from Visva-Bharati University Santiniketan,
West Bengal. Some of his exhibitions include, Delhi Contemporary Art Week with LATITUDE 28, Bikaner
House, New Delhi (2023 and 2022); Art SG with LATITUDE 28, Singapore (2023); India Art Fair with
LATITUDE 28, New Delhi (2023 and 2022); 8In the Blink of an Eye9, curated by Shruthi Ramlingaiah,
Gallery Dotwalk (2022); 8World Within World Without9, co-curated by Prima Kurien and Rahul Kumar,
presented by Art Incept at Bikaner House, New Delhi (2022); 8Maximum Minimum9 with LATITUDE 28,
Artissima (Hub India) curated by Myna Mukherjee and Davide Quadrio, Oval Lingotto, Italy (2021); 2nd
Print Biennale India, Lalit Kala Akademi, New Delhi (2021); 8TIME WARP – an exploration of the unusual9,
Gallery Veda, Chennai (2021); 8If A Tree Falls (Somewhere in Northeast India)9, curated by Waswo X.
Waswo, LATITUDE 28, New Delhi (2021); 8The Print: Matter in Matrix9 presented by LATITUDE 28 at
Shridharani Gallery, New Delhi (2020); 60th National Exhibition of Art, Lalit Kala Akademi, New Delhi
(2018-19); 1st Print Biennale India, Lalit Kala Akademi, New Delhi (2018); 8On the Threshold of Time9, Art
Heritage Gallery, New Delhi (2017); 56th National Exhibition of Art, Lalit Kala Akademi, New Delhi
(2017); Graphica International exhibition by 4bid gallery, Netherlands (2017); G5, International print
biennale, Romania (2017); the first International Biennale of Lithography, Serbia (2017); 10th Triennial
Print Exhibition, France (2016); Daejeon International Art Show, Korea (2015); 9th Triennial Print
Exhibition, France (2014); International ICAC Printmaking Show, Mumbai (2014); Kyoto International
Wood Print Exhibition (KIWA), Japan (2014 and 2013); 7th Bharat Bhavan International Biennial of Print,
India (2011); 49th National Exhibition of Art, Lalit Kala Akademi, Bhopal (2006); Solo Exhibition of
painting, drawing, print and installation, A.C Art Gallery, Kalakshetra, Panjabari (2004); Duet
Exhibition of drawing, painting, print and exhibition, Studio of Sri Somnath Hore Lalbandh,
Santiniketan (2002). Chandan Bez Baruah is represented by LATITUDE 28. 



CHANDAN BEZ BARUAH

Somewhere in the Northeast India, Part III
Woodcut Print on Paper 
72 x 36 Inches 
Edition of 5
2022 
INR 3,30,000
Edition 1/5 Sold



CHANDAN BEZ BARUAH

Somewhere in the Northeast India, Part III
Woodcut Print on Paper 
108 x 48 Inches
Edition of 5
2023 
INR 8,00,000



CHANDAN BEZ BARUAH

Somewhere in the Northeast India, Part III
Woodcut Print on Paper
108 x 48 Inches
2023
Edition of 5
INR 8,00,000
Edition 1/5 Sold



The references for the woodcut prints are the digital photographs taken by Chandan Bez Baruah. While
carving he relives his experiences and this process creates a peculiar attachment between each frame
and him. The connection is related to his emotional interpretation and atmospheric transformation on
the wooden surface. He is very conscious of his origin and thus, takes on a realistic approach, imbued
with his imagination and skills, in which modern photographic technologies too intervene. He relishes his
involvement with each landscape along with the ongoing spontaneous activities of creation. 

Details of the artwork 8Somewhere in the Northeast India, Part III9



FARHAT ALI
(b. 1988, Badin, Pakistan)

Farhat Ali9s practice focuses on the reinterpretation of history and popular imagery, thus,
becoming an institutional critique of the genre of miniature painting. Miniature, being popular in
the Pakistani art world, Ali fuses this tradition with the popular culture of home entertainment
programs. The flatness of caricatures and miniatures was the inspiring theme that led to these
images, which when read; unfold many layers of grief, love, war, passion and fear. Farhat9s works
create a link between historic events and cultural characters/figureheads to ideas, notions and
the popular culture of our times.Insinuations of subtle humor, yet profound seriousness and a
commentary on the linking of time between historic events and the concurrent, are hallmarks of
his work. 

Farhat Ali began his journey as a signboard painter, though encouraged by his mother to see the
world through the keen eyes of a professional artist he pursued his studies at the Center of
Excellence Art & Design, Jamshoro, and then received his Bachelor of Fine Arts from the National
College of Arts, Lahore with distinction. During his 10 years as a painter, he was introduced to a
variety of techniques and mediums. He has exhibited widely including a solo show, 8How Did I At
Hare9, Sanat Gallery, Karachi, 2015 and group shows such as Art Mumbai with LATITUDE 28,
Mumbai (2023); Delhi Contemporary Art Week with LATITUDE 28, Bikaner House, New Delhi
(2023); 8What Belongs to You9, Sanat Gallery, Karachi (2016); 8Memories9, 39K Lahore (2016),
among others. Farhat currently lives and works in Badin Sindh, Pakistan. 



FARHAT ALI

Untitled 1
Gouache on wasli
12.5 X 18.75 Inches
2024
INR 7,00,000
SOLD



FARHAT ALI

Untitled 2
Gouache on wasli
14.75 X 18.75 Inches
2024
INR 7,50,000
SOLD



FARHAT ALI

Untitled 3
Gouache on wasli
12.5 X 18.75 Inches
2024
INR 7,00,000
SOLD



Details of artwork 8Untitled 39



GOPA TRIVEDI
(b. 1987, Lucknow, India)

Gopa Trivedi's practice weaves the rhizomatic connections between her lived and intangible
experiences — conversations, daily encounters, travels and so on. This practice of constantly
drawing parallels has brought forth a porosity in the borders between what is considered
personal or individualistic, and all that is culturally shared — be it visual, literary, or oral.
Collective knowledge systems that take the form of histories, stories, myths, and fables, then
seem to blur the distinctions between "Us" and "Them." Her visual vocabulary often refers to
nature, domestic spaces, and mundane objects, in an attempt to capture the transient essence
of things by incorporating the ubiquitous cyclical aspects of degeneration, transformation, and
mutations through sequential images, repetition, and patterns. Coming from Lucknow (known for
being one of the cultural hubs in India), literature has always been an integral part of her
upbringing. Owing to this, her experiences and observations often manifest as visual
counterparts to figures of speech—analogies, metaphors, puns and so on—which then allow for
something between 8viewing9 and 8reading9 of the works.

Gopa Trivedi completed her BFA in Painting (2010) and MFA with a specialization in Painting
(2012) from the Faculty of Fine Arts, MSU, Baroda. She was shortlisted for the Lepsien
Foundation Emerging Artist Award in 2015 and has been a recipient of the UMISSA Scholarship
from S.A.F India in 2013. Recent participations include Art Mumbai with LATITUDE 28, Mumbai
(2023); Art Dubai with LATITUDE 28, Dubai (2023 and 2022); Delhi Contemporary Art Week with
LATITUDE 28, Bikaner House, New Delhi (2023 and 2022); India Art Fair with LATITUDE 28, New
Delhi (2023 and 2022); Art SG with LATITUDE 28, Singapore (2023); 8Multitudes & Assemblages9
with LATITUDE 28, Artissima (Hub India) curated by Myna Mukherjee and Davide Quadrio,
Accademia Albertina di Belle Arti, Italy (2021); 8Playhouse of Her Mind9, LATITUDE 28, New Delhi
(2021); 8Telling Tales: A journey into narrative forms9, Anant Art (2020); 8Visions in the Making9 by
Myna Mukherjee and Davide Quadrio, Italian Embassy (2020); India Art Fair with Italian Embassy,
New Delhi (2020).



GOPA TRIVEDI

Completely Perfectly Full of Wisdom Tear Open
the Massive Dark
Gouache and silver leaf on paper
9 X 6 Inches each
Set of 20
2023
INR 4,00,000 



Details of artwork 8Completely perfectly full of wisdom Tear open the massive dark9



GOPA TRIVEDI

My Piece 4
Frames Gold Leaf and Gouache on paper
Variable 12 x 12 inches each 
Set of 23
2024
INR 6,00,000 
SOLD



HARISHA CHENNANGOD
(b. 1984, Kasargod, Kerala)

Harisha Chennangod9s art style uses minimal materials on various mediums, reflecting armatures
of construction, patterns and forms from surrounding observation. Harisha9s artistic journey is an
exploration of the interplay between order and chaos, expressed through vibrant colors, intricate
lines, and the deliberate use of space. His paintings are built upon a foundation of horizontal
and vertical lines representing the complexities of life and the constant tension between
structure and freedom, often appearing as visual synonyms of textile. Harisha utilizes a vibrant
palette of colors that evoke raw emotions and a sense of wonder which is a response created by
the dynamic tension within the canvas, mirroring the ever-changing energy of the world around
us. The repetitive nature and meticulousness of the process weaves a visual tapestry, guiding the
viewer's eyes in and out through spaces between the lines that represent the unknown. The
paintings provide a sense of intrigue drawn from the layers of memories embedded within the
lines, colors, and spaces becoming an invitation to contemplate on the complexities of
existence, to find beauty amidst the chaos, and discover something new with each subsequent
encounter. 

Harisha did his graduation in Painting from CAVA College, Mysore in 2007 and completed his
Master degree in Museum Studies from Faculty of Fine Arts – MS University of Baroda, in 2009.
Harisha has exhibited extensively across prominent galleries and exhibitions worldwide.
Noteworthy showcases include 8Iterations9 at Vida Hyderi Contemporary, Pune (2024);
8Phantasm9 curated by Veeranganakumari Solanki at Srishti Gallery, Hyderabad (2024); Space
Studio Alumni Show at Space Studio Baroda, Vadodara (2024); 8Contextual Cosmologies9
curated by Bose Krishnamachari at the Trivandrum Fine Arts Gallery, Thiruvananthapuram (2023);
8Permateriam9 at LATITUDE 28, New Delhi (2022) and 8HOME - an irrevocable condition9 at
Pepper House, by Kochi Muziris Biennale (2021). The artist currently lives and works in Baroda.



HARISHA CHENNANGOD

Untitled
Acrylic on Wood Panel
36 x 48 Inches 
2023
INR 3,00,000 



HARISHA CHENNANGOD

Untitled
Acrylic on Linen Canvas
72 x 48 Inches
2024
INR 5,00,000 



HARISHA CHENNANGOD

Untitled
Acrylic on Wood Panel
36 x 48 Inches 
2023
INR 3,00,000 



Harisha9s artistic journey is an exploration of the interplay between order and chaos, expressed
through vibrant colors, intricate lines, and the deliberate use of space. His paintings are built
upon a foundation of horizontal and vertical lines representing the complexities of life and the
constant tension between structure and freedom. He usually construct 12 to 18 layers of
traversing lines which often awestruck the viewer appearing a visual reflection of the textile.
The repetitive nature and meticulousness of the process weave a visual tapestry, guiding the
viewer's eyes in and out.

Observations from Nature and surroundings is the biggest inspiration for him to utilize a bold
palette of colors. These colors evoke raw emotions, energy, and a sense of wonder. The
juxtaposition of these vibrant hues creates a dynamic tension within the canvas, mirroring the
ever-changing energy of the world around us. The in-between space in the layers of his
paintings is just as crucial as the lines and colors themselves, representing the ambiguity of the
unknown. It creates a sense of rhythmic movement and space for the viewer's imagination to
breathe. Describing the meditative quality of the works, eminent artist Vasudevan Akkitham
notes, "The weaving and layering in Harisha's works have several meanings like in Kabir's poems.
the unusual works are marked by repetition which is spiritual and therapeutic." 

Details of artwork 8Untitled9



HARISHA CHENNANGOD

Untitled
Acrylic on Wood Panel
36 x 48 inches 
2023
INR 3,00,000 



HARISHA CHENNANGOD

Untitled
Acrylic on Linen Canvas
72 x 48 Inches
2024
INR 5,00,000 



HARISHA CHENNANGOD

Untitled
Acrylic on Linen Canvas
72 x 48 Inches
2024
INR 5,00,000 



HARMAN TANEJA
(b. 1994, New Delhi, India)

Harman's artistic exploration extends beyond conventional boundaries, as she endeavors to
challenge and reshape the inherent rigidity of materials. Seeking curvilinearity, often absent in our
structured surroundings, she pushes the boundaries of production and materiality across various
scales. Her work rebels against established norms and rules, disrupting the prescribed cubes and
set structures. Resin has become a key medium in her artwork, seamlessly blending with elements
like water, concrete, and found material from construction sites. In her series of artworks, Harman
draws inspiration from construction sites, weaving a narrative that explores the interplay between
two opposing forces: structure and fluidity. Her chosen medium, liquid resin, becomes the
transformative agent, poured into crafted structures that echo forms of homes. Within these resin-
encased structures, she incorporates materials sourced directly from the construction site where
she immerses herself in the creative process. Examples include terrazzo, a liquid substance or
paste that takes on a structured form when poured into molds—a metaphorical reflection of how
our memories and identities take shape within the structured confines of a home. 

Harman Taneja completed her Bachelor in Architecture from the University School of Architecture
and Planning, Indraprastha University, New Delhi. She has been an artist in residence at Niv Art
Gallery, New Delhi (2019); Round Them Oranges, Far Side Collective, Art Photo Book (2021); Space
Studio, Vadodara (2022). Her solo project was curated by Priyanshi Saxena at an alternate space
in New Delhi (2022). Recent group shows include India Art Fair with LATITUDE 28, New Delhi
(2024); Delhi Contemporary Art Week with LATITUDE 28, New Delhi (2023); 8Per Materiam9 with
LATITUDE 28, New Delhi (2022); 8Yours in Truth9 curated by Saloni Doshi, Space 118 (2021); Art for
Change India and Greenly Art Space, California (2021). Her work has been placed in many
prestigious collections in India and abroad. Harman Taneja is represented by LATITUDE 28. 



HARMAN TANEJA

120 days
Pigment water and resin on paper
6 x 9 inches (each)
2022
INR 18,000 each



HARMAN TANEJA

120 days
Pigment water and resin on paper
6 x 9 inches (each)
2022
INR 18,000 each



HARMAN TANEJA

120 days
Pigment water and resin on paper
6 x 9 inches (each)
2022
INR 18,000 each



HARMAN TANEJA

120 days
Pigment water and resin on paper
6 x 9 inches (each)
2022
INR 18,000 each



HARMAN TANEJA

120 days
Pigment water and resin on paper
6 x 9 inches (each)
2022
INR 18,000 each



Display picture from DCAW 2024



HARMAN TANEJA

Home treasures XII
Epoxy Resin, Ink, Found Bricks from Construction Sites
6 x 9 x 2 inches
2024
INR 45,000



Display picture from DCAW 2024

The sheer nature of the medium and its processes; the physical act of its pouring, progressively
translates into a pour of a sentiment, a dormant  thought, a latent emotion. This is both figurative,
and literal, and comes to be defined by the nuances in the physical pour itself. Thesubtle
instructions, mutating within the boundless fluidity of the material, manifest into art that, while free
of any definitive or intended formwork, preserves the essence of that subconscious emotion.

Harman’s practice finds it focal point in the manipulation of resin, which plays a  critical role in the
material translation of her vision. This medium allows her to speculate and cast into curvilinear
pieces, and ensue a play with the new formations, as opposed to her journey as an architect where
the draft of designed space/edifice was primarily in perpendiculars.  



HARMAN TANEJA

Domestic Goods III
Epoxy Resin, Ink, Found Bricks from Construction Sites
10 x 3.5 x 3 Inches
2024
INR 45,000



HARMAN TANEJA

Domestic Pillar I
Epoxy resin, Ink, Found Bricks from Construction Sites
10.5 x 2.5 x 2 Inches
2024
INR 35,000



HARMAN TANEJA

Domestic Goods VII
Epoxy resin,ink, found bricks from construction sites
4 x 3 x 3 inches
2024
INR 20,000



HARMAN TANEJA

Domestic Goods II
Epoxy Resin, Ink, Found Bricks from Construction Sites
7.36 x 11.34 x 5.35 Inches
2024
INR 55,000



HARMAN TANEJA

Domestic Goods I
Epoxy Resin, Ink, Found Bricks from Construction Sites
3.5 x 6.4 x 10.2 Inches
2024
INR 45,000



JAHANGIR ASGAR JANI
(b.1955, Mumbai, India)

Jahangir is a self-taught artist whose work is primarily concerned with the vexations of being
labeled into a group, identity, or affiliation. Jahangir’s life has been a journey from riches to rags,
from escapism to self-discovery and awareness, from being unsuccessful to having job security,
from a growing restlessness to an encounter of the world, and finally to revelation through art,
poetry and film. The artist’s visual vocabulary makes misalignments and disorientations of religion
and sexuality. Jani summons visible markers of identity to evoke various past and present struggles
and triumphs, not for any universalizing proclamations but so that he may speak on his own
behalf. In a sense, the artist deconstructs private obsessions and codes of communication that
have been developed consciously or subconsciously during identity formation. Thus, by using his
work as a process of internal inquiry, his artistic style transgresses the stereotypical and reaches
beyond the realms of conditioning and norms. Jahangir’s oeuvre shows fluidity, a refusal to be
defined and fearlessness that stems from the artist’s innocence and investigations.

Jahangir Asgar Jani completed his Bachelor of Commerce from Mumbai University in 1977. His
work has been critically written about, by respected authors and cultural theorists in India. He has
had 18 solo shows since 1990 and participated in several group exhibitions in India as well as
abroad. His submission was runner-up for the AFA Alkazi Photo Book Grant in 2023. His short films
have been exhibited in festivals in India, USA, UK, Canada, Korea and several countries in Europe.
His short film Urmi was awarded Best Indian Narrative Short in 2013 at the Kashish MIQ Film
Festival in Mumbai. He received the prestigious Max Planck–TISS fellowship in 2012 for a film
under the URBAN ASPIRATIONS IN GLOBAL CITIES collaboration. Mapin India has brought out a
monograph, Alternate Lyricism, on him. His works are published and written about in several books
on contemporary Indian art like the KHOJ BOOK 2010, and Twentieth Century Indian Sculpture and
Articulating Resistance, Art and Activism. He was a visiting Lecturer at Ecole des Beaux Arts, Paris
in 2003, and has been invited to National and International seminars, residencies and camps. He
has been conferred the Diversity Leadership Award by the World HRD Congress, USA in 2016 for
his work in the field of gender and sexuality diversity through his art practice. 



JAHANGIR ASGAR JANI

Hymn 1
Mild Steel, Paper, Plastic, Paint, Glue and Board on
Canvas Board
16 x 12 Inches Without Frame
2023
INR 60,000 



JAHANGIR ASGAR JANI

Hymn 2
Mild Steel, Paper, Plastic, Paint, Glue and Board
on Canvas Board
16 x 12 Inches Without Frame
2023
INR 60,000 



A FAERIE’S HYMNS: An Alternate Universe.
<The collages serve as a profound endeavour to capture the elusive essence of memory; striving to
decipher the intricacies of the world we accept as reality while embracing an alternate universe filled
with the emotions of love, pain, and the hidden beauty found within rejection - all crafted from
humble and imperfect materials. I am on a transformative exploration, weaving together the ethereal
with the tangible. What is fascinating is the metamorphosis of materials with a kind of exorcism by
fire.=

This series is a journey through memories, dreams, and reflections, where logic and authenticity yield
perception.

Details of the artwork Hymn 2



JAHANGIR ASGAR JANI

Hymn 3
Mild Steel, Paper, Plastic, Paint, Glue and Board
on Canvas Board
16 x 12 Inches Without Frame
2023
INR 60,000 



JAHANGIR ASGAR JANI

Hymn 4
Mild Steel, Paper, Plastic, Paint, Glue and Board
on Canvas Board
16 x 12 Inches Without Frame
2023
INR 60,000 



JAHANGIR ASGAR JANI

Hymn 5
Mild Steel, Paper, Plastic, Paint, Glue and Board
on Canvas Board
16 x 12 Inches Without Frame
2023
INR 60,000



JAHANGIR ASGAR JANI

Hymn 6
Mild Steel, Paper, Plastic, Paint, Glue and Board
on Canvas Board
16 x 12 Inches Without Frame
2023
INR 60,000 



JAHANGIR ASGAR JANI

Hymn 7
Mild Steel, Paper, Plastic, Paint, Glue and Board
on Canvas Board
16 x 12 Inches Without Frame
2023
INR 60,000



JAHANGIR ASGAR JANI

Hymn 8
Mild Steel, Paper, Plastic, Paint, Glue and Board
on Canvas Board
16 x 12 Inches Without Frame
2023
INR 60,000 



KHADIM ALI
(b. 1978, Quetta, Pakistan)

Khadim Ali belongs to the Hazara tribe from Afghanistan. His family was forced to flee their home in
Hazarajat during the nineteenth century, settling in Quetta, Pakistan, where he was born. The subject
matter of Ali9s work may appear to be symbolic as it is born and bred in the conflict zones of South,
Southwest, and Central Asia. After being offered a distinguished talent visa by the Australian
Government, Khadim Ali moved to Sydney in 2010. Perpetual migrations accompanied by loss and
trauma contribute to the potency of his images. Ali9s delicate use of color and detail is evidence of
his deep connection to the miniature tradition and tapestry. Taking from the pages of Shahnameh he
traces the nature of friends and foes, self and others, and the victor and victim. He learnt his craft as
a young man when many Afghan refugees were making carpets to earn their living during the Afghan
war. Khadim Ali9s current body of work reflects his many concerns and demonstrates a deft way of
combining mediums and concepts. The artist9s deepening anxieties about events in the regions he
still calls home, both Pakistan and Afghanistan, reflect his responsibility for his role as an artist. 

Khadim Ali completed his Bachelor of Fine Arts from the National College of Arts, Lahore, Pakistan
(2003) where he studied traditional miniature painting and completed his Master of Fine Arts from
the College of Fine Arts, University of New South Wales (2012). In 2012, Ali presented five paintings at
Documenta 13, including one at the quinquennial9s first presentation in Kabul. His recent
participations include Delhi Contemporary Art Week with LATITUDE 28, Bikaner House, New Delhi,
(2023, 2022 & 2021); Art Dubai with LATITUDE 28, Dubai (2023);  India Art Fair with LATITUDE 28,
New Delhi (2022 & 2019); 8Residues & Resonance9 with LATITUDE 28, Artissima (Hub India) curated by
Myna Mukherjee and Davide Quadrio, MAO (Museo d9Arte Orientale, Italy) (2021); 8Between The Sun
And The Moon9, Lahore Biennale 02, Lahore Biennale Foundation, Pakistan (2019); 8In One Drop of
Water9, Art Gallery of New South Wales, Sydney (2019); 8Antipodean Stories9, PadiglioneD'Arte
Contemporanea Milano, Milan; 8gohyang: Home9, Seoul Museum of Art, Seoul, South Korea;
8Continental Shift: Contemporary Art and South Asia9, Bunjil Place, Melbourne; Sharjah Biennial 14;
8Leaving the Echo Chamber9,Sharjah Art Museum, Sharjah, UAE (2018); 8Babur Ki Gai9, LATITUDE 28,
New Delhi (2018) and 8Dissensus9, LATITUDE 28, New Delhi (2017). His solo exhibitions include 8Forlorn
Foe9, LATITUDE 28, New Delhi (2016); 8Transition/Evacuation9, ARNDT, Singapore (2015);
8Transitions/Evacuations9, Milani Gallery, Brisbane, Australia (2014); 8The Haunted Lotus9, Art Gallery of
New South Wales, Sydney, Australia (2014); 8The Haunted Lotus9, Hong Kong Visual Arts Centre, Hong
Kong and Milani Gallery, Brisbane, Australia (2013), among others.



KHADIM ALI

I9m the Third Script 2
Machine and Hand Embroidery, Cotton and Synthetic Silk on Fabric
171 x 54 Inches
2023-24
INR 65,00,000



"The Third Script” is a visual exploration of the global climate crisis, drawing inspiration from the ancient wisdom of
Kalila wa Dimna, itself a translation of the Panchatantra. 

This artwork reimagines the timeless fables of animal wisdom and morality within the urgent context of
contemporary environmental challenges. Set against a backdrop of an imperilled Earth, "The Third Script" depicts
a celestial being descending to rescue the diverse creatures of our planet. This divine figure, imbued with ethereal
light, guides the animals to safety in the sky, symbolising hope, protection, and the possibility of a harmonious
future. The stories from Kalila wa Dimna are still very popular in central Afghanistan, and his grandmother used to
tell them stories from it. As a displaced person living in Australia with all those stories in his memories, it was
difficult to witness the devastating bushfires in Australia in 2019 and 2020. This work is a wish for the angels and
demons of Prophet Solomon to come down and save these animals, which were not mentioned in Kalila wa
Dimna. 

The statement by Shams of Tabriz made him reflect on the modern melancholy of our awareness of global
warming. We are all cognizant of the consequences of climate change (the first script), and we frequently discuss
and acknowledge it within our communities (the second script). However, much like the third script that remains
unreadable and ignored, the gravity of global warming has been normalized to the point where its urgency is no
longer heeded. Despite our knowledge and communication, the collective inaction mirrors the enigma of the third
script, representing the profound and overlooked truth of our times. The composition pays homage to the rich
narrative tradition of Kalila wa Dimna, translated in Ghazni nearly a millennium ago. By merging this literary
heritage with a pressing modern issue, the work seeks to bridge ancient storytelling with today's environmental
discourse. The intricate detailing of the animals and the celestial being reflects the interconnectedness of all life,
emphasising the necessity of collective action and compassion in the face of global warming.

"The Third Script" is both a cautionary tale and a hopeful vision, urging viewers to reflect on their relationship with
the natural world and to recognize the profound responsibility we hold in safeguarding our planet for future
generations.



PRAJJWAL CHOUDHURY
(b. 1980, Kolkata, West Bengal)

Prajjwal Choudhury is at war with the way in which everyday objects are perceived. He gathers his
preliminary fuel from objects like matchboxes to engineer his thought-provoking creations. These
matchboxes have a deceptively realistic visual appeal with wry humor. The covers of the
matchboxes feature images of world-famous artists' works such as Andy Warhol, Picasso, Damien
Hirst, Marcel Duchamp, Salvador Dali, Dhruva Mistry, Jitish Kallat, Subodh Gupta and Atul Dodiya.
Everyday we come across the notion of recycling, from our desktops to our bottles and our writing
pads, and we are plagued with fear of suffocating the world to death. For Prajjwal, the technical
symbol of recycling becomes symbolic of a cultural phenomenon and a creative engagement with
'cyclic order'. This cyclic order has multiple reference points and draws illusions to the social circle.
Image making and the creation of the many personas in society such as actors, politicians and
other faces of popular culture belong to this rotating order of things. There are endless
reproductions of these images in the media which serve multifarious purposes, Choudhury explores
this phenomenon of the commodification of human personas and their subsequent circulation and
recirculation in our social environment. 

Prajjwal Choudhury graduated with a BVA in Painting from the Rabindra Bharati University, Kolkata
in 2003 and went on to complete his MVA in Printmaking from MSU Baroda in 2006. Prajjwal
Choudhury9s honours and achievements include 8Making History9, Colombo Art Biennale, Sri Lanka,
(2014); Kejriwal Young Artist Award (2012); Emerging Asian Artist Award, Art Gwangju, South
Korea (2010); and 8Asia Pacific Artists Fellowship9 with a six-month residency in National Art Studio,
Goyang, National Museum of South Korea (2010). His solo shows include 8Sleep Of Reason
Produces Monsters9, presented by Latitude 28, India Art Fair, New Delhi (2019); 5th Tao Hua Tan
International Artist Retreat and Residency, China, (2019) and 8Drift9, Project88, Mumbai, (2008).
Selected recent group exhibitions and fairs include 8Cloak and Dagger. India9s Fictional Times9,
Contemporary Indian art exhibition, Zuzeum Art centre, Riga, (2021); Delhi Contemporary Art Week
at LATITUDE 28 booth, New Delhi (2019); India Art Fair 2017, Latitude 28 booth, New Delhi, (2017);
Group Exhibition, Cima art gallery, Kolkata, (2016); Elephant Parade ® 2014, Elephant Parade
Hong Kong and Singapore (2014 – 2015); Dhaka Art Summit, Latitude 28 booth, Bangladesh,
(2014); 8Making History9, Colombo Art Biennale, Sri Lanka, (2014); 8Square is just a Shape9, Art
Cinnamon, Hong Kong, (2013); India Art Fair 2013, Latitude 28 booth, New Delhi, (2013); 8Diver-
Cities Presented by LATITUDE 28 and Art Cinnamon curated by Bhavna Kakar at Arts House,
Singapore, (2013); Art Gwangju 2012, LATITUDE 28, South Korea (2012). The artist lives and works
in Vadodara, Gujarat, India.



PRAJJWAL CHOUDHURY

To be Continued V
Digital Print on Handmade Matchboxes
26 x 26 inches
2024
INR 1,25,000



PRAJJWAL CHOUDHURY

To be Continued-III
Digital Print on Handmade Matchboxes
26 x 26 inches
2024
INR 1,25,000



In the series, titled 8To Be Continued..9, Prajjwal chooses the basic form of a matchbox with striking resonances
of images of the works of pop artists that are already depersonalized, typical, monotonous and repeatedly
identical rather than individual. The manner in which these objects are used and discarded becomes the starting
point for his ideas.
 
Popular Indian imagery – a by-product of our art and culture has had a major role in influencing Indian taste and
marketing values since the nineteenth and twentieth centuries. The arrival of print technologies and the
consequent mass manufacture of images transformed the nature of Hindu beliefs and worship through the works
of artists like Ravi Varma. A visual homogeneity seeped within the popular culture following this, the charm of
printed and illustrated imagery dominating material and consumer items like baby food, cigarettes, matchboxes,
soap boxes, etc. Today, these visual images – are still seen on calendars, stickers, matchboxes, magazines, and
posters and play a major role in the everyday lives of people. While these items pass on as mundane
accompaniments in everyday life, nonetheless they shape identities and mold personal and social values. They
also provide small, tactile examples of illustration and visual culture in local segments. However, there is no
common linear theme, the disparate meanings and juxtapositions that are present through the series of designs
seem to encapsulate quite perfectly the heterogeneous and hybrid visual culture of modern India. 

Details of artwork 8To be Continued-III9



PRAJJWAL CHOUDHURY

To be Continued-I
Digital print on handmade matchboxes
48 x 26 inches
2024
INR 2,00,000



PRATUL DASH
(b. 1974, Sambalpur, Orissa) 

Pratul Dash9s artistic practice encompasses a symphony of media and materials focussing on the
intermediality of installation, performance and video. Experimenting with diverse artistic
disciplines, from painting and cinema to philosophy, Pratul9s creative pursuit is a personal
contemplation of these interdisciplinary modalities. He is widely acknowledged for raising
awareness on the current ecological crisis facing us at large, the displacement of laborers, their
migration to cities and the subsequent subhuman conditions of their living circumstances, as
expanding cities encroach upon surrounding green covers and ecosystems. The artist9s oeuvre,
spent in a mix of rural and urban landscapes, appears rooted in a juxtaposition of the local with
the universal and past with the present. This is reflected in his large-scale, intricately detailed
works delving into the possibilities of the existence of varied vantage points and perspectives from
which contemporary time and space can be looked at. 

Pratul9s solos include 8A Bend in the River9 with LATITUDE 28, Bikaner House, New Delhi (2023); 8In
the Twilight Zone9, Anant Art Gallery, New Delhi (2018); 8Metropolitan Matrix9, Tamarind Art Gallery,
New York (2010); 8Human Paces9, Sara Khan Contemporary Art, Schaan, Switzerland (2010); 8Neo-
Istoria9 and 8Proxy Horizon9, Palette Art Gallery, New Delhi (2007 and 2008). Select participations in
curated group exhibitions and art fairs comprise of India Art Fair with LATITUDE 28, New Delhi
(2024); 8VAICA 29 curated by Bharati Kapadia, Chandita Mukherjee and Anuj Daga (2021);
8Phantasmagoria9, LATITUDE 28, New Delhi (2021); 8City Tales: Crisis. Care. Catharsis9, Kiran Nadar
Museum of Art, New Delhi (2020); 8Mohandas Karamchand Gandhi, through the eyes of Artist,
89BAPU99 150 years9, curated by Uma Nair at Lalit Kala Akademi, New Delhi (2019); 8Enactments and
Each Passing Day9, an exhibition of moving images curated by Roobina Karode and Akansha
Rastogi, KNMA, New Delhi (2016). Pratul9s works have been placed in several coveted collections in
India and abroad which include Rai Foundation (New Delhi), Devi Art Foundation (New Delhi), Kiran
Nadar Museum of Art (New Delhi), ITM Universe (Gwalior, M.P.), Inlaks Foundation (New Delhi),
National Gallery of Modern Art (New Delhi), Orissa State Museum, Orissa Lalit Kala Akademi
(Bhubaneswar), National Lalit Kala Akademi (New Delhi), Hindustan Lever Ltd. (India), British Council
Division (New Delhi); Gandhi Smriti Darshan, Rajghat (New Delhi), and Swiss Re Art. The artist lives
and works in Delhi. 



PRATUL DASH

Memory Dreamcaster
Acrylic, Oil, and Archival Ink on Canvas
60 x 84 Inches
2022
INR 10,00,000



Details of artwork 8Memory Dreamcaster9



SANKET VIRAMGAMI
(b. 1988, Gujarat, India)

Sanket Viramgami9s works are imbued with a romantic eclecticism and can be read as a
postmodern tapestry of contemporary times. The anachronistic promiscuity is operational on multiple
levels and is not only visible in the juxtaposition of subjects and panoramas from different periods
but also in the cross-hatching of different aesthetic idioms and techniques. One can see the
marriage of different artistic conventions from miniaturist traditions, in particular the Persian school,
with the trace of elements from traditional Indian crafts such as Kantha and what appears to be the
Gond visual language. Camouflaging the surroundings into the surreal plane and depicting large-
scale canvases, the artist reflects a changing landscape and ever-evolving human lifestyle. The
recomposed spatio-temporal matrix framed by an origamic architectural setting, enables us to
perceive the rippling effect of different historical forces, that shapes our bodily dispositions and
social relations. The transpiring reality presents to us as a barcode of collapsed moments of
subjugation and liberation. 

Sanket completed his Bachelor of Visual Arts and Master of Visual Arts in Painting from Maharaja
Sayajirao University, Baroda. He is the recipient of The Elizabeth Greenfields Foundation Award
(2017); Sanskriti Kala Puraskar National Award (2017) and Jeram Patel Award (2011). His works have
been exhibited in various shows such as Art Mumbai with LATITUDE 28, New Delhi (2023); India Art
Fair with LATITUDE 28, New Delhi (2023-22); Art SG with LATITUDE 28, Singapore (2023); 8Fabular
Futures9, presented by LATITUDE 28 at Shridharani Gallery, Triveni Kala Sangam, New Delhi (2022);
Delhi Contemporary Art Week with LATITUDE 28, Bikaner House, New Delhi (2023-19); 8Cartography
of Narratives9, LATITUDE 28 at Bikaner House, New Delhi (2019); Kochi Muziris Biennale, Vis-à-Vis Art
Foundation, Kochi (2018-2019); River City Group Show, Bangkok (2018); CIMA Art Gallery, Kolkata
(2017); Jehangir Art Gallery, Mumbai (2017); Sakshi Art Gallery (2017); Gallery Espace, Delhi (2016);
8The Baroda March9, Prince of Wales Museum, Mumbai (2015). The artist lives and works in Baroda. 



SANKET VIRAMGAMI

Diversity in Modern life
Acrylic on Canvas
48 Inches Diameter
2024
INR 3,50,000
SOLD



Details of the artwork 8Diversity in Modern life9



SANKET VIRAMGAMI

Untitled
Acrylic on Canvas
48 x 36 Inches
2024
INR 5,00,000
SOLD



SANKET VIRAMGAMI

Untitled
Acrylic on Canvas
48 x 36 Inches
2024
INR 5,00,000
SOLD



SHALINA VICHITRA
(b. 1973, Kolkata, India)

Shalina Vichitra9s works function as visceral geographical annotations and recordings that employ
the tools of cartography to address the complex subject of 8belonging9 and the fragile balance
between the natural world and human habitation. Space is configured not as a container, but is
continually 8produced9 through human activity that cannot be verified, surveyed, mapped or
measured. We9re constantly in the process of losing and finding our bearings against this gamut. The
physiological, spatial and temporal variables here coincide to construct the artist9s process of inquiry
about a space to which we might belong. Lived spaces communicate our sensorial experience of
remembering or imagining a place as opposed to being within or outside of it. Informed by the
multifarious relationships that individuals and collectives have with shelters and the environment, the
work explores the personal understanding of a place as a filtered sequence of encounters that
encompasses its own set of narratives, aesthetic textures and subliminal thoughts. Built clusters or
barren landscapes, textured surfaces of the Earth or organic settlements, Indigenous communities
and their practices all become metaphors to decode encounters between the past and present and
to transcend into a larger more universal context. 

Shalina Vichitra completed her Bachelor of Fine Arts and Master of Fine Arts at the College of Art,
New Delhi. She has had solo shows with Gallery Art Motif, Art Inc. and Anant Art. Group shows
include India Art Fair with LATITUDE 28, New Delhi (2024, 2023 & 2022); Art Mumbai with LATITUDE
28, Mumbai (2023); Delhi Contemporary Art Week with LATITUDE 28, Bikaner House, New Delhi
(2023-22); Art Dubai with LATITUDE 28, Dubai (2023); 8Inner Life of Things9 curated by Roobina
Karode, KNMA, New Delhi (2022); 8Playhouse of Her Mind9, LATITUDE 28, New Delhi (2021); 8When is
Empathy too much9, LATITUDE 28, New Delhi (2020); 8Grain9, Gallery Espace, New Delhi; 8Negotiating
Matters9 curated by Roobina Karode; 8Summer9, Nature Morte; 8Emerging India9, Royal College
London; 8Who do you think I am9, The Gallery at Cork Street London; 8Contemporary Indian art9,
Mueller and Plate, Munich; 8Unearthing Memories of Civilisation9, curated by Roobina Karode, KNAM,
New Delhi (2020); Fusing Barn Biennale, Taiwan. Her solo onsite project, 8A Thousand White Flags9
was supported by The India Art Fair, New Delhi (2019). Shalina lives and works in Gurugram, India.



SHALINA VICHITRA

Halfway Between Black and White
Glaze and Oxide on Stoneware
Variable 12 Pieces 
INR 4,85,000



SHALINA VICHITRA

Pied-à-Terre
Glaze and oxide on stoneware
Variable 21 Pieces 
2024
INR 8,15,000



Shalina Vichitra9s works function as visceral geographical annotations and recordings that employ the tools of
geology and cartography to address the complex subject of 8belonging9 and the fragile balance between the natural
world and human habitation. Space is configured not as a container, but is continually 8produced9 through human
activity and it cannot be verified, surveyed, mapped or measured. We9re constantly in the process of losing and
finding our bearings against this gamut and the physiological, spatial and temporal 8presents9 here coincide to
construct the artist9s process of inquiry about a space to which we might belong. Lived spaces communicate our
sensorial experience of remembering or imagining a place as opposed to being within or outside of it, informed by
the multifarious relationships that individuals and collectives have with shelters and the environment. 

Underlining the artist9s practice are moments of movement, of journeying - through paths, routes, across or within
boundaries, between past and present, with the suggestion of an alternative possibility. Her work serves as an
abstract rendering of a concrete reality that chronicles pieces of land, markings on its surface, its layers and the
patterns in the overall fabric of the Earth, dwellings and the engagement of man with his immediate environment.
The anonymity of its layers, fossilized, not only offers itself as a metaphor for lived experiences but also a tactile
archive of the Earth's very being.

Aspects of geography, landscape, cartography, architecture and anthropology are intertwined with her art-making
process. Associations, encounters, and experiences with places and people examine socio and geopolitical
situations in their present context as well as their history. Built clusters or barren landscapes, textured surfaces of the
Earth or organic settlements, Indigenous communities and their practices all become metaphors to decode
encounters between the past or the present construct and transcend into a larger more universal context.



SHUBHAM KUMAR
(b. 1995, Gaya, India)

Shubham Kumar is an artist from Gaya, Bihar. The artist lives and works in Vadodara. His work is
informed by familial introspection that traces the politics of land, construction, and regional
violence, in Murera and Gaya (Bihar). Images, ideas and creatures from his native land operate as
metaphors, through which he makes sense of the complex ideological narratives that have been
imposed onto the life of the region. His work proposes scenarios that address these tensions
between the perceiver and the represented subjects. His interventions include problematizing the
making of documentary images and fabrications – primarily through parafictions, painting, image
transfer, installations, and software interfaces as tools and mediums. 

Shubham Kumar has participated in and various group exhibitions including 8Lateral B(l)inds,
Immerse9, Stir Gallery, IAF Parallel show, New Delhi, India (2024); 8Inscapes9, LATITUDE 28, Bikaner
House, New Delhi, India (2023); 8Embark9, Ark Gallery, Vadodara (2023); Delhi Ccontemporary Art
Week, LATITUDE 28, Delhi, India (2023 & 2022); 8Ghare, Khet, Dera9, a SOLO show at LATITUDE 28,
Delhi (2022); 8WWWW9, Art Incept, Bikaner House, Delhi (2022); Art Incept Grant show, Art Incept,
Delhi (2022); 8Immerse9, Mumbai (2022); CIMA Award Show, Kolkata (2022); 8Surface Encounters &
Strange Beings9, Goa (2021); 8Untitled IX9, Priyasri Art Gallery, Mumbai (2021); Students Biennale,
Kochi (2021); Online Masters9 Group Show by Space 118, Mumbai (2020); Online Group Show by
Kala Chaupal (2020); Degree Show at FFA MS University, Vadodara (2018) and 8In-making9, Fine Art
Gallery, Vadodara (2018). He has been awarded the Tacita Dean Award (2022), Kalpana Reddy
Memorial Award, M.S.U. Baroda (2021); Khoj Support Grant, Delhi (June 2020); Nasreen Mohamedi
Award for Best Display BVA, MSU Baroda (2018); as well as the JJ School of Art Printmaking Award
(2014). 



SHUBHAM KUMAR

Suddenly and Slowly I Existed Forever - II
Watercolour on paper
11.7 x 8.3 inches
Set of 16
2022
INR 3,25,000
INR 40,000 (Individual)



Details of artwork 8Suddenly and Slowly I Existed Forever - II9



SHUBHAM KUMAR

Zamin, Mai aur Uska Annt
Watercolour on Paper
44 x 30 and 10 x 7 Inches
2024
INR 1,65,000



SHUBHAM KUMAR

Khet Ke Saaye Me - II
Watercolour on Paper 
44 X 30 Inches
2024
INR 1,65,000



Khet Ke Saaye Me- II
Zamin, Mai aur Uska Annt
These works are an amalgamation of overlapped memories, in and around artist9s family9s farmland in the
village of Murera, Gaya. This work reveals a blurring landscape of green farm fields and the succession of
obscured images stands out, as if someone is staring at the memory of the site with a history of violence.
These paintings attempt to retrace, re-imagine, and perhaps restage moments of remembrance. The act of
re-witnessing through image-in-image moves away from presenting a narrative of the violent encounters that
took place between 1990-2005 on the farm to become fragments of the transitory moment.

Diwaron Ke Bhi Kaan Hote Hai
This image of the expanse of field juxtaposing the memory of interior space, is a site for hierarchies, an
understanding of class, economics, caste, nourishment, and riots. These images of interior spaces, attempt to
retrace, re-imagine, and perhaps restage moments of spatial introspection. Also it explores how nostalgia
cannot be just about familial memory but what lies beneath, beside and behind. The act of projecting an
image in closed space, in turn, adds another layer of reimagining constantly to the images, which moves away
from directly presenting a narrative of the violent encounters.

Details of atwork 8Diwaron Ke Bhi Kaan Hote Hai9



SHUBHAM KUMAR

Diwaron Ke Bhi Kaan Hote Hai
Watercolour on Paper
44 x 30 Inches
2024
INR 1,65,000



SUDIPTA DAS
(b. 1985, Assam, India)

Sudipta Das9 practice revolves around the tenacity, fragility and importance that paper has in the
lives of people and how it shapes their identity. She transforms paper into doll-like sculptures and is
inspired by the Dakjee doll-making technique which she had learnt during her residency in Korea in
2017. From migrations both forced and voluntary to climate change, from identity crisis to recording
historic events and diaspora, the artist touches upon the calamities that befall those in transience as
they seek refuge after having lost all they ever had and all they have ever known. The miniature size
of the human figures in the sculptures ironically emphasize the magnitude of the issues faced by
displaced people all over the world.

Sudipta completed her Bachelor of Fine Arts and Master of Fine Arts in Painting from Kala Bhavana,
Visva-Bharati, Santiniketan in 2009 and 2011 respectively. She is a recipient of the Visual Artist
Fellowship at Mittal Institute (Harvard University) (2021); the prestigious Visual Arts Award as part of
the Alpine Fellowship, Sweden (2019) and the Greenshield Fellowship, Canada (2019). Her solos
include 8The Exodus of Eternal Wanderers9 LATITUDE 28, New Delhi (2020); 8Every Year the Flood
Comes9, LATITUDE 28 in collaboration with Space Studio, Alembic City, Vadodara (2019); 8Soaring to
Nowhere9, LATITUDE 28 at The Art Projects, India Art Fair, New Delhi (2018) among others. Her recent
group exhibitions include India Art Fair with LATITUDE 28, New Delhi (2024-19); Art Mumbai with
LATITUDE 28, Mumbai (2023); Art Dubai with LATITUDE 28, Dubai (2023-22); Art SG with LATITUDE
28, Singapore (2023); 8Paper: A Cross-Cultural Voice9, curated by Anne Vilsboll, Kunstcentret
Silkeborg Bad, Denmark (2022); Delhi Contemporary Art Week with LATITUDE 28, Bikaner House, New
Delhi (2023-19); 8Multitudes & Assemblages9, Accademia Albertina di Bella Arti with LATITUDE 28,
Artissima (Hub India) curated by Myna Mukherjee and Davide Quadrio, Italy (2021); 8Residues &
Resonance9, Museo d9Arte Orientale with LATITUDE 28 & Artissima (Hub India), Turin, Italy (2021);
8Maximum Minimum9, Oval Lingotto with LATITUDE 28, Artissima (Hub India) curated by Myna
Mukherjee and Davide Quadrio, Italy (2021); International Paper Triennial, Charmey Museum,
Switzerland (2020); 8Contested Terrain9, Kochi-Muziris Biennale collateral segment, Kochi (2013).



SUDIPTA DAS

Echoes of Pillars - I
Wood, Paper Maché, Watercolour, Rice Paper
56 cm x 24 cm x 12 cm (22 x 9.4 x 4.7 Inches)
2024
INR 2,25,000



8Echoes of Pillars9 is a contemplative and evocative installation by Sudipta Das, exploring the intersection of
history, memory, and human experience. The artwork comprises two small sculptures built upon the base of
found wooden pillars, each carrying the weight of its own past. These ancient wooden bases serve as silent
witnesses to the passage of time, standing as remnants of a bygone era. Upon these timeworn pillars, the
artist has extended the structure using paper pulp, seamlessly blending the old with the new. This creative
extension symbolizes the continuity of life and the evolution of stories across generations. The sculptures are
adorned with intricate human figures, trees, monkeys, and other elements that weave together multiple
narratives. The human figures depicted in the sculptures embody various aspects of human life – their
struggles, joys, and connections with nature. The trees represent growth, resilience, and the passage of
time, while the presence of monkeys adds a playful yet profound layer, reminding us of the
interconnectedness of all living beings. 

Through "Echoes of Pillars," Sudipta Das invites viewers to reflect on the stories embedded in the materials
around us and how they continue to influence our present and future. The artwork is a tribute to the
resilience of the human spirit and the enduring power of memories, blending tangible remnants of history
with the artist9s imaginative vision. This installation encourages viewers to engage with the narratives that
these ancient pillars hold and to ponder upon the countless untold stories that have shaped our collective
existence. By merging historical artefacts with contemporary artistic expression, 8Echoes of Pillars9 becomes
a bridge between the past and present, inspiring empathy, reflection, and a deeper understanding of our
shared humanity.

Details of the artwork 8Echoes of Pillars - I9



SUDIPTA DAS

Echoes of Pillars - II
Wood, Paper Maché, Watercolour, Rice Paper
56 cm x 24 cm x 12 cm (22 x 9.4 x 4.7 Inches)
2024
INR 2,25,000



VEENA ADVANI
(b. 1954, Mumbai, India)

Veena Advani creates layered, abstract paintings that explore themes of relationship, identity and
the natural world. Her signature style-mixed media with hand embroidery nods to her earlier career
as a fabric designer and embellisher to New York fashion houses. Veena has collaborated on
bespoke designs for brands including Pamella Roland, Marchesa, Isaac Mizrahi and Lanvin. Her
couture work has appeared on runway shows and on red carpet looks across the globe. After several
decades in New York, Veena recently returned to Mumbal to focus on painting, often integrating
embroidery as a textural element. Her abstract landscape works have been sold to private collectors
throughout India and the United States. She explains "These paintings weave my passion for classical
art and artisan technique, breathing new life into raw metallic beading materials and embroidery. I
want to create something that feels modern, while rooted in traditional craft; both elemental and
transporting." 

Veena studied textile design at Sir JJ School of Art in Mumbai before launching her wildly successful
design business in New York. Her eye for color, material and composition has led to a further outlet in
interior design, with a portfolio of published projects to her credit. 



VEENA ADVANI

Cosmos 2
Mixed Media, Silk Thread
Embroidery & Acrylic on Canvas
30 x 40 inches
2023
INR 4,00,000



VEENA ADVANI

Cosmos 1
Mixed Media, Silk Thread
Embroidery & Acrylic on Canvas
30 x 40 inches
2023
INR 4,00,000



Details of the artwork 8Cosmos 19



VEENA ADVANI

Paisley 1
Gold Metallic Threads with Acrylic Paints on Canvas
30 x 40 inches
2023
INR 3,75,000



VEENA ADVANI

Paisley 2
Gold Metallic Threads With Acrylic Paints on Canvas
30 x 40 inches
2023
INR 3,75,000



VEENA ADVANI

Paisley 6
Mixed Media - Gold Metallic Thread Embroidery
& Acrylic Paints on Canvas
25 x 40 inches
2023
INR 3,50,000



VEENA ADVANI

Paisley 5
Mixed Media - Gold Metallic Thread Embroidery
& Acrylic Paints on Canvas
25 x 40 Inches
2023
INR 3,50,000



VEENA ADVANI

Flora & Fauna 2
Raffia & Thread Work Embroidery and Acrylic on
Canvas
40 x 54 inches
2024
INR 5,00,000



VIRAJ KHANNA
(b. 1995, Kolkata, West Bengal) 

Viraj Khanna is a visual artist from India who primarily works in the medium of textile. Khanna9s
narrative-based works are focused on 8stylising9 the image. The artist is intrigued by eye-catching
moments which are particularly shared on social media. We save memories which are most exciting
or meaningful to us in different ways and sometimes share them on social media. The artist reflects
upon how people always share their best moments and underscore only the best parts of their lives
on social media, thereby creating an image of perfection. The different materials available in
embroidery help the artist achieve different moods. One can also highlight certain aspects of the
image using 3D materials as and when required. For the artist, threadwork is far more subtle yet
striking when compared to Zardosi work. The material helps the artist create a dream-like imagery,
which is open to interpretation. There is a marked distinction in the final work produced when
compared to the original image, this resonates with the artist in regards to the concerns of 'social
appearance'. 

Viraj studied Business Administration at the University of Southern California, Los Angeles in 2018.
Khanna's works have been exhibited in solo shows at the LOFT, Gallery Art Exposure, Kolkata (2021);
Tao Art Gallery, Mumbai (2022); India Art Fair (2023) and recently at the National Gallery of
Modern Art Mumbai (2023). He is currently pursuing his MFA at the Art Institute of Chicago. 



VIRAJ KHANNA

Vapes for Lunch
Hand Embroidery on canvas
34 x 25 Inches
2024
INR 3,75,000



VIRAJ KHANNA

We all Love Ice Cream
Hand Embroidery on canvas
34 x 28 Inches
2024
INR 7,00,000
SOLD



VIRAJ KHANNA

We all Love Ice Cream Thread Version 
Hand Embroidery on canvas
24 x 35 Inches
2024
INR 3,75,000
SOLD



VIRAJ KHANNA

My Nani Thinks I9m Veg
Hand Embroidery on canvas
24 x 35 Inches
2024
INR 3,75,000
SOLD



VIRAJ KHANNA

The Food Tastes as Good as You
Hand Embroidery on canvas
34 x 25 Inches
2024
INR 3,75,000



VIRAJ KHANNA

Dreaming of Papad   
Hand Embroidery on Canvas
34 x 35 Inches
2024
INR 7,00,000



Details of the artwork 8Dreaming of Papad 8



VIRAJ KHANNA

Listen to Your Teachers
Hand Embroidery on Fabric
33 x 24.5 inches
2024
INR 3,75,000



VIRAJ KHANNA

The View From My Phone is Better
Hand Embroidery on Fabric
33 x 24.5 Inches
2024
INR 3,75,000



WASWO X. WASWO
(b. 1953, Wisconsin, U.S.A)

Waswo has lived and traveled in India for over twenty years and has made his home in Udaipur,
Rajasthan, for the past eighteen. More and more the artist finds himself being shaken off, absorbed
and caught in the perpetual tension that results from being an immigrant (now a <longtimer=), never
quite sure of his status, within the country he adopted as home. In the miniatures, the foreign
photographer becomes a humorously sympathetic caricature placed in situations that address his
very foreignness, his lack of understanding, his privilege and his otherness, his simple joys and also the
depths of his alienation. On the other hand, we can imagine these photographs as the images this
man in the miniatures has clicked. These photographs look outward at his Indian <subjects=, always
portrayed against painted backdrops similar to the landscapes in the paintings. These portraits seem
to be of the people the foreign photographer has encountered along his journeys through the
imaginary miniature realms. Waswo9s works are humorous, self-deprecating, mock-heroic, poignant
and pretentious all at once. 

Waswo X. Waswo studied at the University of Wisconsin-Milwaukee, The Milwaukee Center for
Photography, and Studio Marangoni, The Centre for Contemporary Photography in Florence, Italy.
Waswo is one of the few contemporary artists with a roster of books under his belt including India
Poems: The Photographs, published by Gallerie Publishers in 2006, Men of Rajasthan, published by
Serindia Contemporary in 2011 (hardcover 2014), Photowallah published by Tasveer, India, in 2016,
Gauri Dancers, Mapin, 2019 and Karkhana: A Studio in Rajasthan, Mapin, 2022. Waswo9s solo shows
include, 8Gauri Dancers9, presented by LATITUDE 28 at Museo Camera, Gurugram (2021); 8We are
Always Working9, LATITUDE 28, New Delhi (2020); 8Photowallah9, Tasveer/Tarq, Mumbai (2017); and
8Confessions of an Evil Orientalist9, Gallery Espace, New Delhi, (2011). Select group shows include  
India Art Fair with LATITUDE 28, New Delhi (2023 & 2022); Art Dubai with LATITUDE 28, Dubai (2023
& 2022); Art SG with LATITUDE 28, Singapore (2023); 8Residues & Resonance9 with LATITUDE 28,
Artissima (Hub India), MAO (Museo d9Arte Orientale), Turin, Italy (2021); 8Goa: A Time That Was9
curated by Leandre D9Souza, Sunaparanta, Goa Centre for the Arts, Goa (2021); 8Cartography of
Narratives9, LATITUDE 28 at Bikaner House, New Delhi (2019); 8Babur ki Gai9 curated by Adwait Singh
and Bhavna Kakar, LATITUDE 28, New Delhi (2018); 8Laughing in the Vernacular9, National Gallery of
Modern Art, Mumbai (2017); 8All You Need is Love9, Mori Museum of Art, Tokyo, Japan (2013);
8Convergence: New Art from India and the Diaspora9, William Benton Museum of Art, USA (2013). The
artist9s hand-painted photographs and other creations are represented by LATITUDE 28. The artist
lives and works in Udaipur, Rajasthan. 



WASWO X. WASWO

A Visitor to the Court# 22
Painting with Stone Pigments and Gold on
Digital Photograph
22 x 22 Inches
40 x 40 Inches (with Frame)
2024
Embossed and Signed Front, Signed with
Collaborators, Dated, and Titled Back
INR 4,10,000



WASWO X. WASWO

A Visitor to the Court# 21
Painting with Stone Pigments and Gold on
Digital Photograph
22 x 22 Inches
40 x 40 Inches (with Frame)
2024
Embossed and Signed Front, Signed with
Collaborators, Dated, and Titled Back
INR 4,10,000



Details of the artwork 8A Visitor to the Court # 229



WASWO X. WASWO

A Visitor to the Court# 27
Painting with Stone Pigments and Gold on
Digital Photograph
22 x 22 Inches
40 x 40 Inches (with Frame)
2024
Embossed and Signed Front, Signed with
Collaborators, Dated, and Titled Back
INR 4,10,000



WASWO X. WASWO

A Visitor to the Court# 24
Painting with Stone Pigments and Gold on
Digital Photograph
22 x 22 Inches
40 x 40 Inches (with Frame)
2024
Embossed and Signed Front, Signed with
Collaborators, Dated, and Titled Back
INR 4,10,000



ZAHRA YAZDANI 
(b. 1986, Tehran, Iran) 

Zahra Yazdani is a visual artist based in Iran. Her practice is an excavation of spaces and performing
bodies through processes of photo shooting, archive building and collaboration with performers.
Making use of alternative photographic processes and various collage-making procedures, she seeks
ways to an in-between atmosphere where the borders of documentary and fiction are blurred. Her
works mainly incorporate photography, printmaking, video and art books. Inspired by Iranian
storytelling, she explores the unconscious layers of the mind in a mythical and metaphorical
atmosphere by fantasizing untouched landscapes as a true symbol of this orphic state, stepping
closer to the 8Forbidden Lands9, the title of the series of works in question. 

Zahra completed her Bachelor of Fine Arts from Soore Art University of Tehran. Her solo exhibitions
include 8Scripted selves9, LATITUDE 28, Delhi (2024); 8Forbidden Lands9, Homa Art Gallery, Tehran
(2018); 8Realm9, Aran Plus Art Gallery, Tehran (2014); 8Black Chaos9, Idea Art Gallery, Tehran (2012).
Group exhibitions include Art Mumbai with LATITUDE 28, Mumbai (2023); Delhi Contemporary Art
Week with LATITUDE 28, Bikaner House, New Delhi (2023); 8Persian Sucker9 presented by 31927_2,
ArtTo, Canada Art Fair (2020); Glo9 Art Open Studio at Lanaken, Belgium (2019); 8Cartography of
Narratives9, LATITUDE 28, New Delhi (2019); 8Babur Ki Gai9, curated by Adwait Singh and Bhavna Kakar
at LATITUDE 28, New Delhi (2018); among others. She is a recipient of the GENERATOR cooperative
production fund for Project Blink in collaboration with Ashish Sahoo (2021).



ZAHRA YAZDANI

Black Room
Archival Print on Cloth
27.5 x 39 Inches
2023
Edition Unique
INR 1,20,000



ZAHRA YAZDANI

The Dead Chicken
8 x 10 inches (Each)
Silver Gelatin on Satin RC paper
Edition of 2
2023
INR 60,000 (Each)



Details from the series 8The Dead Chicken9



ZAHRA YAZDANI

The Black Room
Variable Size (9 x 11, 9 x 10, 11 x 8 Inches)
Silver Gelatin on Fiber-Based Paper
Edition: Unique
2022
INR 66,000 (Each)



ZAHRA YAZDANI

The Black Room
Variable Size (50 x 63, 41 x 50, 50 x 37 cm)
Archival Print on Photo Rag paper
Edition Unique
2022
INR 90,000, 75,000 and 45,000



The Pink Elephant
50x41 cm
Archival Print on Photo Rag paper
Edition Unique
2022
INR 75,000

ZAHRA YAZDANI



ABOUT LATITUDE 28

Since 2010, LATITUDE 28 has probed into a gallery practice that is
lateral, disruptive and avant garde. Mentoring and nurturing emerging
artists from South Asia, the gallery focuses on experimentation with
medium and material fostering critical dialogue, perspective and
practices by writers, critics and researchers alike. These maker-market
relationships amongst collectors, art enthusiasts and art practitioners
have grown through the gallery’s interactive incubation space, where
ideas have been generated through innovative curatorial projects
located on the cusp of art history and socio-political context through
site-specific artworks and artist talks. The gallery makes art
accessible and inclusive with exhibitions located at the intersection of
artists, institutions and art education. LATITUDE 28’s vision is shaped
by its Founder/Director, Bhavna Kakar, who is also the Founder and
Editor-in-Chief of TAKE on Art - South Asia’s leading contemporary
art publication.

www.latitude28.com 
latitude28@gmail.com
+91 11 46791111 
F 208, Lado Sarai
New Delhi, 110030
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